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"The dominant consideration must be the public...originality
and the spectacular are essential in order to catch and hold
the attention." Architect Richard S. Requa, 1935

“Reimagine the Palisades”
San Diego Mayor Kevin Faulconer, 2019

The Committee of Cne Hundred, working since 1967 to preserve Balboa Park’s historic architecture, gardens and public
spaces, for the past 3 years has been working to rehabilitate the Palisades beginning with the Automotive Museum tile
murals, the Gymnasium entrance floor and bronze relief above, including Maya ornamental panels, and the Federal
Building entry reverse painted mural, the new home to Comic-Con Museurm.

Early in 2018, G100 began exploring with stakeholders, the rehabilitation of the entire Palisades and what would be
required for the removal of 280 parking spaces including 18 accessible spaces.....and the POSSIBILITIES:

They could include restoration of the Plaza de America, also known as the Pan American Plaza, the Firestone Singing
Fountain, kiosks and cactus garden.

This book was first conceived in 2018 as a guidebook for me to quickly reference the history and the rapidly unfolding
story of the Palisades, reawaken public interest, and share the story with people and organizations who are interested to
help.

Robert Thiele, Project Architect
April 2019 For more information visit : www.c100.org
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Preface

This is a story, a guidebook and reference manual for the rehabilitation of the Palisades, Pan American Plaza, Firestone
Singing Fountain and the gardens and buildings from the 1935 California Pacific International Exposition

This collection of projects, photos, documents, drawings and digital models are designed to lllustrate the resources

available in the re-awakening of the Palisades, the POSSIBILITIES with the removal of cars and the reintroduction of
People to the Park.

Our goal in this project is to bring together the Balboa Park community to collectively participate in the rehabilitation of the
Palisades and the Pan American Plaza's historic singing fountain as a newly energized destination in the park.

QOur process is to celebrate the people and organizations along the way, their ideas and resources as stewards of the park.

Robert Thiele, Project Architect
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The Committee of One Hundred’s Vision for the Palisades

By Mike Kelly, President, Committee of One Hundred

Two major buildings from the 1915 Panama-California Exposition had been lost early on—within twenty years. The 1960s saw two more buildings on the Plaza
de Panama fall to wreckers. Devastated by that loss and worried about the next to fall. preservationists formed The Commitiee of One Hundred in 1967. Our
focus was on the four remaining temporary exposition buildings from 1915, Since then all four have been reconstructed in permanent materials.

The Committee of One Hundred decided to expand our mission in 2012 to include the buildings, gardens and public spaces from the 1935-1936 California
Pacific International Exposition. Our enlarged mission included the San Diego Museum of Art and the Natural History Museum (both built between expositions)
along with Spanish Village, Zoro Garden, the International Cottages, and the entire Palisades. We turned our focus to the Palisades area, largely neglected by
the city—and by us—for years. The Pan American Plaza remained a parking lot more than twenty years after the city had approved the 1989 Balboa Park
Master Plan and 1292 Cenftral Mesa Precise Plan, each having called for restoring the Palisades and removing cars from the Plaza. There had been
restorations to the Federal Building (Comic-Con Museum) and the Ford Buiiding (San Diego Air & Space Museum). The Starlight Bowl amphitheater had been
abandoned for several years, the Califomnia State Building (San Diego Automotive Museum) and the Electricity & Varied Industries Building (Municipal Gym)
had lost their crnamentation in the 194035 and "50s. With the support of the Automotive Museum staff and board, we decided to focus on that building as a first
step in rehabilitation of the entire Palisades.

Our vision for the Palisades is clear: its buildings, gardens, and public spaces should look, as much as possible, like they did in 1935, The Starlight would onee
again become a magnet for events; drought-tolerant landscaping would resemble exposition plantings; the plaza would be an attractive place where people
would want to gather, free of parked cars and traffic; and the centerpiece of it all would summon up the 1935 Firestone Singing/Dancing Fountain in a restored
plaza with a state-of-the-art water show in the footprint of the original fountain. That vision begins to unfold in 2019,

Electricity & Varied Industries Municipal Gym
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March 2019

Balboa Park's Pan-American Plaza; o T w
Its Origins and Unfulfilled Promise

By Roger Showley, Vice President, Committee of One Hundred

Balboa Park hosted two expositions, the Panama-California in 1915-16 and the California Pacific in 1935-36, and what is today called Pan-American Plaza
figured in both.

First, there was a model camp for the Marine Corps camp in what was originally referred to as the Palisades. It continued there through World War | until the
marines moved in 1921 to the newly cpened Marine Corps Base (now the recruit depot) on San Diego Bay.

For the second expo, which was organized and opened in eight months, planners restored and medified many of the original fair buildings along El Prado to
other Spanish Colonial splendor and added new ones in the Palisades.

Expo architect Richard Regua wanted to complement Bertram Goodhue's 1915 designs with additional examples of Mew World architecture.

"To introduce an alien note would be a desecration of 2 beautifully conceived and executed plan,” he wrote. "However, in building an exposition, the dominant
consideration must be the public. It must always be borne in mind that an exposition is primarily a show, stimulating in appeal to the eye and the imagination,
and that originality and the spectacular are essential in order to catch and hold the attention. No matter how perfectly one may express an architectural truth,
if that expression lacks the dramatic, the unusual and the striking effect, it is doomed to failure.”

Indian pueblos and Maya and Aztec civilizations in Central America were the inspirations for the new buildings in the only undeveloped land adjacent to the
1915 expo grounds, the Palisades.

If the Plaza de Panama was the ceremonial center of the first expo, the landscaped Plaza de America in the Palisades addad a second.

It was bounded on the north by the 108-foot Tower to the Sun as part of Standard Oil's building that contained murals from national parks. To the south was
the Firestone Singing Fountain, where the jets were synchronized with recorded music blaring from two large loud speakers hidden inside kiosk-like buildings.
Around the plaza were exhibit buildings for the federal and state governments, electricity and various industries, women, and the Palisades restaurant.
Between these buildings and the Spreckels Crgan Pavilion were several new and repurposed buildings and attractions: the Education Building {now the
Balboa Park Club), and Palisades Restaurant, the House of Pacific Relations collection of international cottages, California Gardens. and the Waiter and
Transportation Palace.

=
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Two other large structures completed the complex -- the Ford Building for the car company’s demonstrations and its "Roads of the Pacific® driving
attraction behind it. Immediately east was the 3,800-seat Ford Music Bowl, where concerts from visiting orchestras performed daily. The names and
functions of many of the buildings were changed during the second year of the expo.

After the expo closed, the city moved in 1937 to replace the California Gardens, Plaza de America and Firestone Singing Fountain with parking lots. The
Tower to the Sun, Palisades Restaurant and Water Palace were demolished and many of the decorative elements, including murals and reliefs on the
remaining buildings, were removed. The Palsades was renamed Pan-American Plaza in 1938 and the buildings were assigned to various nonprofits and
government offices and services.

During World War 1l, the Palisades became part of a unit of the MNaval Hospital, called Camp Kidd in honor of Admiral Isaac C. Kidd who died at Peari
Harbor. The Ford Building became a trade school for aircraft workers, Balboa Bowl was used for lectures and other recreational activities. Other buildings
were filled with barracks.

After the war, some of the buildings were restored to post-expo users while others such as the Ford Building were used for storage or other city recreational
and office uses until new mussums tock over. Ford Bowl became Starlight Bowl, where summer symphony concerts, Broadway musicals, pop concers,
graduations and other civic events took place.

But despite the provisions of the 1989 Balbca Park master plan, the parking lots have yet to be converted back to landscaped plazas and building
restorations and reconstructions have only partly replicated the originals.

San Diego History Center i

et

THE (:r)!.n.unr_'t:'mi ME HUMDRED
1 1



Spring 1935, Palsadas undar consbuctan

The Palisades 1935

By Robert Thiele, Board Member Committee of One Hundred

Richard Regua's book, inside Lights on the Buildings of San Diego’s Exposition ;1335 is probably the best insight into the 1935-36 California
Pacific International Exposition.

As the director of architecture for the 1935 exposition, Requa tells a back story of the design and construction of these arge new buildings in the
park in just a remarkable period of 8 months time. He wanted the buildings to reflect the architectural cultures of all of the Americas and not just
the Spanish Colonial Revival style of the 1915 Panama-California Exposition Requa turned to pre-Columbian and native American architecture of
the Southwest including the Indian pueblos, the Aztec culture of Mexico and the Maya cuiture of the Yucatan for inspiration.

Requa's approach to this was a plaza with two large exhibit buildings framing the plaza in an art-deco style with Maya ornament
at cornice and above the entry. A 24-by-24-foot-long stepped cascading fountain that sang and danced centered the plaza that flared open at
midpoint toward the north as if to receive the existing park.

Each plaza facing facade had crnamental relief panels attached to the exterior. The Federal Buitding has Maya Revival framing the entrance, the
California State Building has Maya relief ornament as well as the Electricity and Varied Industries Building. Each building entrance was branded
with large art works reflecting the use within that building for the exposition. The California State Building had large murals representing
transportation, agriculture, scenic beauty and industry imitating tile painted on fiberboard. A large 16-by-20-foot bronze painted relief mural hung
above the entrance to the Palace of Electricity and Varied Industries. An Aztec warrior was painted on glass above the entrance to the Federal
Building. The reproduction relief is from the Palace of the Governor in Uxmal, Yucatan.

Ford Motor Company and Firestone were major exhibit sponsors on the plaza. Ford hired Walter Teague, an industrial designer, to design the Ford
Building anchoring the south plaza end. The building resembles a stack of gears and a V-8 from the sky approach above to Lindberg Field. Ford
underwrote music performances Ford Bowl. Firestone sponsored the Singing Fountain. The north end was anchored by the Standard Oil Building
and the Palisades Cafe to the west.

Requa hired Juan Lamrinaga, a Hollywood set designer and a team of artists to create the murals and ornament for all of the projects underway for
the exposition. The Maya ocrnament remained on the buildings until 1947.

While previous exhibition buildings were designed as temporary, these wood frame stucce buildings were designed to commercial building

standard. The murals were fiberboard and deteriorated quickly, probably within a few years. The ocrnament was removed in 1947 at the direction of
architect Sam Hamill assistant to Richard Regua. The Pan American Plaza has been a parking lot since 1938,

THE COMMITTEE
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The Projects

San Diego Automotive Museum (1935 California State Building)

tile murals & ormament

Municipal Gym (1935 Electricity and Varied Industries Building)

bronze panel & ornament
entrance floor

Comic-Con Museum (1935 Federal Building)

painted glass entrance panel

1

1935 photo
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From Insight Lights on the Building of San Diego Exposition: 1935

In 1933 there was an outcry to preserve the buildings from the 1915 exposition led by Gertrude Gilbert a civic
leader.

Walter Trepte a local contractor assisted with a cost estimate of rehabllitating that was one-guarter of what the
city had estimated.

George Marston, champion of park planning and beautification, silenced all opposition to saving the park
buildings.

Frank Drugan, a visitor to the park envisioned the 1935 exposition as an expansion opportunity. There was a
sense that the country was emerging from the Great Depression. “People were restless for travel and
entertainment.”

Frank Belcher, banker, G. Aubrey Davidson, developer, Zach Farmer, showman for 1932 Olympiad held in Los
Angeles, all came together as exposition directors, raised the money.

— Richard Requa, Director of Architecture of the Exposition

-
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In January 2018, the Committee of One Hundred began developing a program to bring about the
rehabilitation of the existing Palisades buildings, gardens, fountains and plaza in the spirit of 1935,
returning gardens with low water plantings, returning the missing Maya ornamentation and murals on
the Automotive Museum (California State Building) and Gymnasium (Electricity and Varied Industries
Building) and returning the reverse painted glass on the new Comic Con Museum, (Federal Building)
previously Hall of Champions, and returning the Cactus Garden behind the Balboa Park Club.

Central Mesa Precise Plan 1992

Estrada Land Flanning -
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Committee of One Hundred
WORK PLAN

2015 -2017

Re-create Tile Murals and Maya relief panels for the Automotive Museum
Create project narrative

2018

Assemble Palisades rehabilitation resource collection:
Palisades boundary plan

Singing Fountain and garden plan

3-D model of the Palisades rehabillitation project

Develop cost and area estimates for:
+ Ornament reconstruction San Diego Automotive Museum
=  Ornament reconstruction and installation Municipal Gym
+ Reverse painted glass entrance Comic-Con Museum
= Firestone Singing Fountain recreation
+ (Gardens and landscaping rehabilitation

Develop public and Balboa Park institution outreach

Develop partnerships

Identify funding opportunities inspire the next generaticn

-
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WORK PLAN

201 9 Palisades Rehabilitation

Automotive Museum

= Fabricate and install tile mural and lighting
* Fabricate and install Maya ornamental panels and obelisk lighting elements

Municipal Gym

* Create 16-by-24-foot bronze panel relief graphics & model

+ Create Maya ornamental panel models and molds
+ Rehabilitate exterior entrance floor surface

Palisades

= Program historic elements into digital model; fountain, kiosks, landscape, paths and plaza

= Propose site furniture: benches, tables, chairs, umbrellas, trash and recycling, bike racks, tram stop

+ Encourage public and Institution input for the Pan American Plaza activities that occur around the historic elements
« Develop financial plan for implementation

« Develop plan for restoration of the Cactus Garden behind the Balboa Park Club.

* Plant water-friendly gardens and plantings around buildings and in plaza

g
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AUTOMOTIVE MUSEUM

ADMINISTRATIVE BUILDING & BARRACKS 1944

CALIFORNIA STATE BUILDING

1935

San Diego Hstory Center

In 2015 the Committee of 100 selected the Automotive Museum (California State Building 1935) as the first project
to undertake for rehabilitation in the Palisades. The temporary tile murals reflected (left to right) California
transportation, scenic beauty, agriculture and industry. The very best image of the building in 1935 is this black and
white photograph. No color photographs could be found. So the search for details began to reveal a story of people
who built this exposition in 1935 and the ones that are taking the first steps for rehabilitating it now that | wanted to

be remembered here.

T CCan b rT'l;-.’.l‘{-'!';r HuNDRED
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Juan Bautista Larrinaga
1BBS 1947

uan Lartinagn was not an architect, but his design sense helped shape

many buildings at the 183536 California Pacific Internadonal Exposition

in Balboa Park. Hired as exposition art director, Larrinaga was a desigu
associate of lead architect Richard Requa. Larrinage honed his skills in
Hollywood, working as a technical artist on films such a5 “White Gold” {1927}
and the venerable “King Kang® (1933), where he helped paint the skyline dur
was seen behind the Empire State Building during the film's climae.

Larrinega’s work on the exposition began in 1934 with the creation of dozens
of renderings that puided the architectural desions and helped promon:
the fair. Exposition mainstays snch a5 Gold Guich, Midget City {renamed
Midget Village), and Spanish Village were first enwisioned by Larrinags in
these renderings. Design drawings from 1935 on file at the Central Library
shiow that Larrinaga was responsible for the design of dozens of Spanish-
style light ficoures throughout the park, primarily at Spanish Village and the
House of Hospitality. To save time and money, many of the interior fooures
were congtructed of Upson Beard, a thick cardboard commonly used on
Hollywood sets, attached to simple wood frames. The cardboard lanterns,

e 17

THE DLOSTA
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& streat in Gold Gulch, 3 repraduction of 2 mining fown in the days of '49.

sconies, and chandeliers were painted with a pescrired finish to simulate aged
bronze - enother Hollywood mrick.

In addition to designing exhibits and lght ﬁxm:;h Lartitizga was ;kﬂl;d !|
creating Spanishestyle decorative stencil paintings that remain on display \
:lmughnﬁt Enuch o?lthe House of Hospisality. Stenciled W' qﬂ&
colored spindle grilles, and ceiling murals add color and historic flair to \
variolis rooms, and can be seen today in the interior nﬂhzl‘radcfresmur‘m ;
an adaptive reuse. One of Lacrinaga’s most recognized arfisuc creations |
s the “The March of Transportation” enural that remains in the cit:.:ula: t
exhibit hall of the San Diego Air & Space Museum. The mural was ?ammd
1936 for the second sear of the exposition when the Ford Building was \
rechristened the Transportaton Building. The 450footlong mural is 20 |
feet high and depicts human methods of transportation l:h{mﬂgimut hi.s.t:orf,
including Larrinaga's vision of transpartation’s future. Larrinaga was assisted \
by painters Arthur Eneim and Albert McKiernan,

After his work at the 1935-36 California Pacific International Exp-lofiﬂi}?l.
Larrinaga served as art director for the 1937-38 Great Lakes Expl-usmon in
Cleveland, Ohio. Lartinaga, who was born in Santa Antonia, Mexico on Jan.
19, 1885 died in Los Angeles on Nov. 3, 1947 ar ape 62.

—— Seuien o
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Transportation Scenic Beauty Agriculture Industry

digitally squared in Photoshop
By Rex Heftmann, Graphics Professor at San Diego Miramar College November 12, 2015

19



Transportation Scenic Beauty Agriculture Industry

Tinted in Photoshop
By Professor REX

November 12, 2015
20



THE SAN DIEGO UNION: WEDNESDAY MORNING, MAY 22, 1935

iF our Murals Get
. Places in State
Building at Expo

Four beautiful murals, vividly de-
picting the march of progress in
commerce, industry, agriculture
and the scenic beauty and wonders
of California, were hung vesterday
in the huge semi-circular entrance
of the California State building ot
the Exposition.

The murals are the work of Juan
Larrinaga and are done in imita-
tion mosiac work. Each mural is
9 1:; 18 feet.

ith the murals for the State
buildings completed and in their
places, Larrinaga and his staff have
started work on three panels,
which will be hung in the Palace of
Transportation. One of these pan-
els will be devoted entirely to
water transportation, while the oth-
er two will depict travel by air,
rail, autos and trains. These pan-
els will be completed and in place
before the end of the week, Larrin- |
aga said, ) J

Ariuro Eneim, an artist on Larrin- |
aga's staff, is making still another |
gigantic panel which will be sym-
bolic of electricity and the whee_lsi
of industry. This panel will be]
done in imitation bronze.

18



In November 2015 the search began for a
tile artist who could interpret the stretched
photograph into the line art, color glazes
and tiles for the 8-by-18 foot tall murals.

“They appear to be highly graphic images
that would have been done in the “cuerda
seca” (slight embossed relief), majolica
(metallic oxide brushwork on a white tin
glaze base) or under-glaze (opposite of
majolica) glazing technigue both with a flat
smooth surface.... The mural panels were
made to imitate polychrome tiles from that
period (e.g. cuerda seca tiles) and that the
Maya relief ornaments were made to
imitate bas relief tile (Batchelder style) is
quite helpful {in terms of what to make) and
explains why these arnaments were so
temporary.”

Richard T. Keit
RTK Studios

QOver the course of the next 2 years Mary
Kennedy and Richard Keit put in more then
3,000 hours researching and creating the
line art which they probably estimated at
300 hours.

21
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Mary Kennedy reviewing the stretched drawings
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The process of bullding
the artwork and mixing
the pigments for the
color and glaze

for the new tile is more

invalved then one might
think.

24



Here's some technical information about our tile glazes:

Developed over the past 40 years, the glazes we will be working
with are composed primarily of silica and alumina as are all natural
clays. Roughly speaking, clays range from 65% silica/35% alumina
to 55% silica/45% alumina while durable glazes are essentially a
Silica based glass with minimal percentages of Alumina to allow the
glaze to conform and therefore adhere to the various coefficients of
thermal expansion and contraction of fired clays. Our titanium-
borosilicate glazes are opaque by design as they are applied to a
red clay body that would muddy the colors of a translucent glaze
formula.

These glazes bases (the body of the glaze not counting metaliic
oxides and carbonates that provide the colors) have evolved over
time into complicated formulas that average around 20 components
not including the metallic colorants. These glazes are fired to
approximately 2,000 degrees F over a period of 36 hours siowly
meiting into a glass and creating an interface layer of glaze and
clay that permanently adheres the two. Silica Is the main ingredient
of both the clay and glaze. Titanium and boron combined with silica
add considerable hardening strength to the surface. In addition,
Titanium adds opacity and surface texture while boron boosts
colors in the blue to green spectrum.

These glazes have been formulated to endure decades of foot
traffic on floors including many high traffic public building
entrances. Of course no-one will be walking on these tiles, but this
family of glazes are all the more resistant to wind driven particles
and rigorous surface cleaning technigues because of their
extremely high resistance to abrasion.

25

Ceramic glazes are completely inorganic in composition and so
almost all ceramic-glass forming glazes, with the exception of low
temperature fired enamels and Bristol glazes (which depend on
zinc oxide as it's main fluxing component), are immune to the ultra
violet rays of the sun that quickly breakdown and bleach out
organic materials such as vinyl fabrics, painted surfaces, wood
stains, and the like.

We have many outdoor installations in public areas that are more
than three decades old at this point and none show any sign of
color deterioration.

While our glazes are hard as granite, the one threat to any colored
glazed surface (to which our glazes are quite resistant) is the use of
highly acidic materials to clean hard water calcium deposits on
fountain and pool tiles without neutralizing the acid quickly after.
Even the errant acid etching of the surface of our tiles is reversible
by polishing the etched surface (which we have supervised a few
times over the years), as our glazing technique utilizes "full bodied”
glazes (meaning though and through color) that are fired to an
approximately 1/16th" thick as compared to typical brush glazing
technigues such as Majolica which fire 1o the thickness of a piece
of paper with an even thinner layer of the colorants on top of the
white glaze.

Richard Keit and Mary Kennedy
RTK Studios "




cale bl toinad astwork Step #2) Back side of blow up (reverse image) showing clearer
Step 1) -”4 o S 10 OF OFgina) line work (drawing #2) using a light table to see through paper.)
showing outlined object shapes and shade areas. W o . o
Hi ; ; ish | could eliminate this step but the front side lines are too
{cut this image in half to fit in my luggage on an airplane, muddiad ard tha sh iy ing (ie, | can't them)
needed to help Mom in NoDak after being in the hospital) udd the shadows nterferring (ie, see them
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Step#3)  Using a see-through vellum type paper on top of
reverse image, | can now perfect the lines (camera ready) and
create objects out of the unknown with help from google search
references. The finished line art is scanned into digital format
using a large scale scanner, reversed back to orginal view and
ready to be flood filled on the computer using PaintShopPro.
Filters will be applied to create the effects that the ceramic glazes
will have in mimicing the original painted mural and lines diminshed
Transform into banners for hanging/fundraising and Viola!!

27
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After two years the line art is complete and the tile graphics have pigment assignments the border
colors are reviewed by Historic Resources Board.

30



Optional border colors reviewed and selected.
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Tile / Ornament Study

This Is the first step taken before sending to the digital model maker.
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December 3, 2017 San Diego Union Tribune

Jeanette Steele

On December 3, 2017, Supervisor Ron
Roberts dedicated the temporary murals
installed on the San Diego Automotive
Museum facade.

The County of San Diego has been very

generous and supportive of the
Committee of One Hundred Tile Project.
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Maya Ornamental Panels

Richard Regua. envisichaed a Palisades representing all of the styles of the
Americas including the Maya, Aztec and native architecture of the southwest.

In 2017, the Committee of 100 began a study of the geometric sculptural relief
panels that were above the entrance to the California State Building. The
committee commissioned art consultant William Chandler to research color and
history of the panels.

Exterior Ornamentation Production in 1935

Exterior ormamentation on the California State Butlding included the set of
four faux-mosaic tile murals over the main entrance, depicling scenic,
historical and industrial themes representative of California. The building's
two tiers of upper wall cornices were embellished with geometric sculpiural
reliefs in continuous Tepeating patterns inspired by Pre-Columbian
architectural ormaments on Mesoamerican stone temples. Although these
&y reliefs deliberately resembled carved stone, the exposition’s construction
| budget and time constraints dictated that they had to be very quickly produced
[l in lightweight, far less durable materials.

| Larrinaga’s long experience as a Hollywood muralist and motion picture set
designer enabled him to devise inexpensive, rapidly produced and mostly
temporary alternatives to costly and time consuming traditional architectural
ornamentation materials. For the faux-stone reliefs omamenting the Palisades
halls, Larrinaga directed his arfisans to cut lightweight "Canec™ wallboard
panels into the required relief pattern shapes for comices and other
} architectural features. Easily cut with jigsaws. these shaped lavers could be
i f stacked and glued together 1o form complex reliefs much more quickly than
[ | the time needed to carve or mold such relizfs in more conventional materials.
f 1 The completed Canec ornaments were then nailed onto the stucco-coated
wood frame walls and primed with a waterproof sizing paint before heing
painted in their designated trim colors.

! ] Patented in 1930 by William L. 5. Williams, of Hawaiian Cane Products, Lid.,

= 1 ;'::_ . Hilo, Hawaii Territory, and first advertised im 1931, Canec wallboard panels of
2v 8 compressed Hawalian sugar cane fiber (generically known as bagasse) were
i | | initially marketed as structural imsulation and manufactured in popular board,
i

lath and pancl dimensions, in one-half and one-inch thicknesses. As carly as
September, 1932, when Canee was introduced a1 the Los Angeles County Fair,
this inexpensive and highly adaptable material began to be ordered in vast Drawinas by: Fobert Thisle
quantities by Hollywood set designers, mcluding Juan Larrinaga, whe also

used it for the false “floorboard™ ceiling treatments in several public rooms in

the House of Hospitality.

William Chandler, Chandler Consulting Services
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EXTERIOR
DECORATION AND
NIGHT ILLUMINATION

w HEN plans were started for the first new
exhibit palaces, I was confronted with a
serious problem, the exterior ornamentation.
For dramatic appeal, exposition buildings must
be decorated, and in a manner at least suggest-
ing permanency. Stage-like scenery is taboo in
fairs of such duration and international char-
acter. The usual cast plaster ornamentation
was out of the question; there was not sufficient
time for modeling and casting, particularly
when most of the buildings had to be designed
and erected within a three-months period.
As usual, when in such a dilemma, I ap-
pealed to Larrinaga. It was about four o'clock
one afternoon when I discussed the problem
with him. After a few moments' reflection, he
asked, “Why not make the ornamentation of
fibre wallboard?" “Wallboard?"” said I, “it isn't
thick enough, it can’t be shaped into intricate
ornamental forms and it would soon disinte-
grate in the weather.” For reply, he requested a
drawing showing a section of the decoration as
designed for one of the buildings and when this
was supplied, he asked me to return about ten
the following morning. At the appointed hour,
I entered his studio and there before me was a
full-sized section of the ornament about five
feet square, finished, colored and ready to be
put in place. Long before I had prepared myself
for surprises from Juan, but this was over-
[112]

EXTERIOR DECORATION AND

NIGHT ILLUMINATION

whelming. With his face beaming, he stood
there watching my incredulous expression.
Then after a few moments of suspense, he ex-
plained the procedure. It was like a magician
revealing the secret of one of his mystifying
tricks. He had first glued together sheets of
wallboard to a thickness of three inches, then
roughly cut out the design with a band saw,
finishing up with file, chisel and sandpaper.
The specimen was then thoroughly impreg-
nated with a hardening and waterproofing so-
lution, followed by a coating of cement paint in
the desired tints. In the final process the orna-
mental panel was fastened to a sheet of wood
ply-board, all finished and ready to be quickly
placed upon a building. It had all been schemed
out and completed between four o'clock one
afternoon and ten the next morning. Obviously,
there was no need for further discussion;
Juan's magic had turned the trick. All of our
new decoration was done by this method, much
of it designed, and all of it made under his
supervision,

There was another instance when he saved
the day. I was very anxious to fill the large
panels over the main entrance to the new ex-
hibit palaces with brightly-colored murals rep-
resenting subjects which, through the eye,
would prepare the mind for the proper appre-
ciation of the exhibits to be found within the
buildings. To provide them Juan suggested an-
other use for the wallboard,—cutting it into
sections and painting it to simulate tile. This
idea and modifications of it were used in the
treatment over the entrances to all of the new
exhibit buildings. The great plaque above the

[ 115]

Inside Lights by Richard Requa



EXTERIOR DECORATION AND
NIGHT ILLUMINATION

...portal of the Palace of Electricity and Varied
Industries was made of wallboard built up to great
thickness and the figures were actually carved out of
the material, forming a very bold bas-relief. The final
treatment of the plague was a bronze coating
antiqued to give the effect of weather-aging. Juan
was of invaluable assistance to me in planning all of
the details of decoration for the entire Exposition and
he personally directed this work. As an example of his
versatility, he made the preliminary designs for the
Spanish Village and supervised all of the antiquing
and ornamentation. Inside Lights by Richard Requa

Michael Matson is a San Diego sculptor and fabricator
of many Balboa Park ornament reconstructions.

With styrofoam and drywall mud he builds the form into
a full size model, then creates a latex mold for casting
a glass fiber reinforced concrete, light-weight panel
that can be attached to a painted galvanized steel
frame bolted to the existing wall at the entrance
projection to the Automotive Museum.
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Robert Thicle, Architect
Committee of 100
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Committee of One Hundred
1649 El Prado, Suste 2
San Dicgo, CA 92101

February 12, 2018

Jeff Van Deerlin

Program Manager

Balbon and Mission Bayv Parks
Park & Recreation

City of San Diego

Tile Mural Installation for the Automotive Muscom
Dear Mr. Van Deerlin

The Committee of 100 i= proposing the addition of 4 ceramic tile murals 8 x 18 [eet in
siz¢ 1o the existing exterior stucco wall above the entrance 1o the Antomotive Mus¢um.

The Committee of 100 engaged Anthony Court SE, 10 assust us by reviewing the existing
structure. We cut and patched 6 holes through the existing interior wall finishes to
observe the configuration and condition of the existmg framing  We found that the
framing gencrally follows the historical construction drawings provided by Charlie
Daniels, Park Designer, and is generally solid and sound with no visible evidence of
significant deterioration or water damage.

On February 6", with the assistance of Patrick Heffernan, Facility Manager of the
Automotive museum, we identified 6 areas where visual observation of the siructure
cotld confinn the design drawings and identify anv signs of structural deterioration in
the wall that would support the tile murals,

The curved exterior wall supporting the murals is a 2x6 wood frame structune with
diagonal 1x6 solid sheathing on the exterior side covered with mmeral paper, metal lath
and plaster about 7787 in thickness with a color coat in some locations and painted in
some locations. The frame wall sits on a 3x6 plate anchored 10 a rased 438 concrete
curb.

A recent problem with a water leak that was suspected 1o be at the top of the parapet and
at the comice only showed itsell in the Utilfity Room below the Men's Bathroom and did
not result in visible damage 1o the framing  The feak was not on the wall where the tile
musrals are going fo be installed

Each proposed tile weighs about 4 pounds and 3= 387 thick. With the addition of thin st
mriar the weight will increase 1o aboul 5 pounds per square foot. a relatively minor
increase compared to the current 20 pounds per square foot weight of the exasting wall.
Each tile nural will weigh abowt 720 poonds spread over 144 square feet. The corved
solid sheathing provides excellent support for anv tipping and contributes 1o the vertical
support of the tile over the openings al the entrance doors

Commitiee of One Hundred
1649 El Prado, Suite 2
San Diego, CA 92101

The roof parapet cap and crack at the comice is the suspect source of leaking but not
confirmed. Sunshine Suppiy advises pressure wash, fill cracks with SikaHyflex 150 and
then cap with MiraFlex Membrane C, color to match existing stucco,

Afttached are plans keyed to photographs of the 6 locations where observations were
madc.

In our opinion. the existing stucco wall is structurally sound and appears able to suppornt
the proposed tile installation above the emtrance to the Automotive Museum.  Please let
us know if vou have any questions or concemns or any objection to us proceeding with the
11l nstallation on the exisimeg wall.

Robert Thicle. Architect C26759
Board Member Commuittee of 100

ce. Anthony Count SE, A B Court and Associates

Mike Kelly, President, Committee of 100

Patrick Heffernan, Facility Manager for the Awomotive Museum

Andre Hart, Building Maintenance Supervisor, Public Works Department, Facilities
Marie Wiggins — Arca Manager [, Balboa Park

Susan Lowery-Mendoza - District Manager. Balboa Park Facilities

Letter to support structural integrity of wall to hold tile murals



CHANDLER ART CONSULTING SERVICES

Antigues and Art Appralsals Art Preservation Consulting
18 Febiruary 2019

Micharl Kelly RE: 5D Automative Muscum,

The Comminiee of One Hundred 19351934 Exteriar Cslors Rescarch

1649 E] Praddo, Sune 2

San Dhego, CA 92101

jrokellyiE oo et

Dear Michael:

Per your reluest, | huve fousul physical evidencs for the original exletior color wheme of (e San Diego
Amtomotrve Musewn (0 Balbes Park, wnder later mon-historical paint layers on ihe builéing. The builting was
Mmuhwﬁ-“ho!IijpmmMﬂcm-uhmnthumer:

Wimwﬁ&mdrmmmmhm1mdﬂm
muﬂk?m\wﬂ!kmdhmmm ilding. tbe codors and
o the adjocert miad siyle eapotinos kalls were intended 19 evoke ind: New Workd architectural thernes

5 8 barmonsous counterpomi 10 the (1d World architectural styles of the sefurbished 1915 expoiition buildings oo
ktmmumumawmwaumun (IE81.1941 ], the exterior
colir scheme mid omamenistivn fof the most of the Palisades group was designed by Exposition Ari Direcior Jusn
HBautieta Larmnaga (1 E8S-1947) and exocuted on-site by his assisants

Exterior Ornumentation Productisns in 1915

Extemor om the L Sute Bodldieg mchuded the set of four faux-mosas tile mumals
vt 1he iR acting scmic, icil and indhstrial themes represeniative of Califirzin. The buiiding's

deliberaiely revemibled carved stone, the expasition”s constnestion busget amd time comirmints diciated that they had
i e wery quickly prodoced b lightweight, fis beis dorahie matesiale

Lum_ﬂ mmuulwmwmmmhmmmwm

P d and mouly semporary shematives to cosily and time consaming tradithonsl

i Fer ibe feue-sone relicls armamentieg the Falbasdes halls, Larmmgs direcisd

This ansans o<l lghtweight “Canes™ waliboard panels into the neguined reiied pattern shapos: for cormices snd other

architectiorul festures. Eastly cut wath jipaws, those shaped tayers could b stacked and glued rogether w furm

compley reliefs much more quickly thes the time needed to carve or mold wach reliefs in more conventional

maderiale The completed Canes ornaments were then natled onta the siuceo-comed wised fmme wialls and primed
wiih n waterproad suring peini beloee being pricied i their desigmatod trim color

Patented in 1930 by Wilham L. 5. Willinms, of Hawatien Caoe Products, Lid. Hibo, Hewaii, Termory, and

it wubvpnsed oy 1931, Casee panels of Hawaling wigar eane fber (generivally knewn e
hagasse) were imbially marketed a3 strectural insuletion and manufsctured o popelar boand, laih and panel
dimensivas, 5 onehull sod coc-indh iick A early s 5 1932, when Canes win iniroduced al the

Lot Angeles Cousty Fuir, tis inexpemive and highly sdapiable material begain o be drdered in vast quanithes by
Hollywoed st designen, |nclading Jisan Larrinags, who slso used it for the (alve “flostboand™ ceiling reatmemns in
weversl public rooma i the House of Hospitahity.

Seremdipuously, several severely wemhersd but iherwise et seetions of the 19135 Federal Bulding's
hmmdmdmfmmm“mudmhwuﬁmﬁhhwﬂmwyfm T?-
were saivaged some decadsd ago when ihe rest of iha g s origimal relicf w
descandad. mehnﬂuhmmmhhlpmhwwm
process. for the Palisdes buildmgs, mehudng the Calfoma Stae Building.

Page ol & Vb Felruary 218  amwmitten of 10

an Diege Awtamative Mssoam
1935-1936 flimsnrical Evrior Colen Rosesrch Resafts

T The vaitied bruss fopl sysen over the Califorms Swte Builing's main exhibition space i st back from
lhbwld:l[lw.lwmnu Th:mflmﬂa-dmmnlwmhml-ha&m

und | units, providing indirect natural daylight and padsmve air ciiculstion for the
buildng's tmienir. These fesiures were sereened from groand level view by the builibieg®s upper ool parapet, iseli’
st hack about two feet from the tearsaory ower will This setheck commned plantes boves for Nowenng vined, o
2= in pholes taken during the expositbon. This setheck and the wp of the rof parupet bebind i@ were boath
embellished with lummsted Canec cormice relicds

Witrtlaie and Later Alteratiom

Aftet the exposition clissed, the vaoant Californis Stote Buldog s ssed for storsge snd other pusposes oo
ant nd hoc bass until 1942, when mosi of Balbos Perk and its buddings were beasnd fin the Uity of San Dego by
the LS. Navy's Itmﬂlu]huumuwuummmm‘dmw&wby

winime blackou indows and dewr framing were: inmsdiasely painked over
with opague Back roofing ar Thﬁ!wﬂnm-;mnuinﬂmilnl s t firr the Hosps
Anses unti] 1947, whes Balbos Park was Amally retsrned to the CHy.

The dates of later I the building were pel d fog this report, The leminsiod Canec

wormices snd musals could have botn removed an carly an 1948, when eviensive repairs of wartimo damage (o the
Park budidings were funded by the U5, Navy as pait of iheir lease agreemen obligations io the City.
Exvploration snd Mecovery of Histarical Paimi Layers

Identification of the Autoinotive Muscum's 1935 cutenor color scheme required the removal of leter aon-
histerical layers of paint h arder bo expose and identify the onginal color cheices. This mmexpectedly umed ot o
lbe e difficult than | lad previomly experienced when examining buildings and other archisectunal featunes on the
Cwmeral Mesa for the same purpose.

Altheriggdh | wias gwane that the Auomoive Museuss busiding had probally beon sandblasied daroig ong o
mote episodes of repsin and remadeling afier World War 11, previous paine explomtions in the Park led me 10
memhﬂmmm“mhﬂﬂdaﬂnmwumerw
paiiel proved i oven though | dad eventuelly sceend in finding some il
mwhlwfmhmdﬂmﬁlunlnsmuum

!awlﬁmmlrhnpiuhhhhgiwﬂmﬁpdemﬂemﬂhMlh
Bruillding's tevan impn Additional repatrs and changes W the bailding™s moof
mmmmwh 'I'htmﬂl'lhnu & i ludend pepls, ol the origenal clerpatary
nmhuﬂhmﬂnhmlhmﬂdw&nmﬁdmmw-d-ﬂmﬂmﬂlhmd
ﬂwmpulmhnduﬂmnﬂdhuﬂ-ﬂﬂluﬁmﬂfﬁ:m-ﬂknhrﬂn&w&h
have boen P wisdion . Mo weses of orginel paim layer weet Tound imeide the
Wnuqﬁhﬂml&hﬁﬂhﬁsm-ﬂh

Fmrmuﬂ:ymmwiuﬁcummww pvely, dewpie the of
the: dmmmmmmmmmummq
Mﬁﬂf"ﬁﬂdhﬂ" Ouily w few wdk jpaimt layers ween Jound beneath the tar, s maght be
ﬂmﬂ.dmhhuiﬁdmmﬂywmﬂlhhb&hﬂhw“

One ovigpmal wood josver vemiilator frame on the north clerestory wall was ot replaced when the stampod
shed alumiinam venilation lovvers were added. 1 sppeary that this fortumsic omisnson wes deliborate, sod provided
aciedutional surfaces the nevealed the renpe of rosy beige colors propused es the likiely primary exterior wall color
‘I‘hlimhulmhmhunmhnnﬂmm#hﬂlﬂcmmm

of slyghily difl paant Inyers remains on many portions of (he extonor north
hﬂﬂ)-mﬂn-dewnﬂln—nnﬂdmdwmumhmm Thee most Hikely color
found fior the reliel vmamenistion on the comices. is § pale 10 medium coifee brows. abhough the denwity of the
pgman esturslion was hasd to detommiine. This soeim 0 be consitent with the degraded color susfaces oo the
Fedors| Hullding cornie ssrrples s the San Disgo Mistcry Conter's eollection. |ight sed dik color variathons on at
feawt one of those samples suggest thai the recessed portions of the relwels were pamied i & darker shade 10 add
visual dopth,

Letter to establish historic color for the San Diego Automotive Museum

440 Marietta Street » Chula Vista, CA 91910-2406 « (619) 207-7004 ¢ will.cacs@icox.net

© 0% Wiillam & Chandior » Chandler Ary Camssiting Sarvives
44% Maririts Strees @ Chals Viste, CA FI9T0-3408 o (#19) J87-T084 » milleacn@cov. anl



CHANDLER ART CONSULTING SERVICES

Antiques and Art Appralsals Art Preservation Consulting
16 February 2019

Sichacl Kelly RE: SD Automotive Museums,

The Comminiee of One Hundred 19351938 Exterior Colors Research

1649 E Prado, Suiie 3

San Diegn, CA 92101

jrokellyi@con met

Dear Michaet:

Per yousr request, | b Tousal phynical evidence for the ongina! exierior color scbeme of (he San Dicgo
Amomotnee Musewn in Balbes Pork, wnder later non-historical paint layers om the building. The building was
ongmally comtruciad in the carly momths ol 1935 jo bouse the State of Californis™s exhibiis in the California Pacilic
Internasional Exposiires, one of the completely new butldngs constrocted sround the exposition’s Flura de America
mmhrmwmhmwwmmmwmwm-nw
on the ad) siyle exposinion kalls were i fed 10 evohe indi New Workd architectural thernes
5.5 barmonsouws cocalerpain 1 the Old World archtectural styles of ihe refurbiahed 1915 expotition buildings: oo
the Centrul Mesa. Under the derection of Exposition Architect Richand 5. Requa, ALA. (18811941 ), the exterior
colisr scheme wid ommmentativn (b the most of the Palissdes group was designed by Exposition An Director Jusn

Bautista Larrinaga (1885- 1947 and o o-sitg by hiv
Esterior Ornsmentation Production in 1935
Extemaor wm the L Sute Bodkbieg meluded the set of oy faux-mosas tlie murals

et the Miain enirance, depacting swnic, hritorical and mdustrial themes representative of Cafifiorsin. The building's
lwlmurwwﬂmmmmmmwmhmmmm
mapired by Pre-Cok sione temples. Although ihose relicfs
MymﬁdmmhnmnﬂM1mdmw-Tmmmﬂth
5 e very quickly produced bn lightweight, fis less durahie materiale
meplhﬂmullwmﬂmwmmhmmhwm
p d and mowly sempoeary aliemnatives o costly and time consuming traditional
i the recied

T antisans to cut lighoweight “Canes™ waliboand panels imto the reguimed neiied pattern shapes for cormioes und other
rchitecherul features. Eastly cut with figsaws, these shaped layers could be stacked and ghied together o form
womples reliefs mach more guickly thes the tine needed to carve or mold wach refiefs in mome conventional
materiale The complciod Canoc ormaments were then nailed onto the siucco-coned wond fmme walls ond primed
wilh & waterproad siring puint befone being prirted in their desgratod nim colon

Pasented in 1938 by Wilham L. 5. Williams, of Hawatien Canc Produces, Lid . Hile, Hawaii Termiory, and
first advertsed i 1931, Caies panels of Havuiinn wigar vane fiber (generivaliy ki
hagasse) were iminially marketed as siructural ipsulution and manufsctueed in populas board, laib and panel
dimenuiveas, 0 onehall sd coe-inch hickiewed. As carly as Septesuber, 1932, when Canes wis introduced at the
Lot Angeles County Fuse, this iexpenmive and highly sdaplable material began s be sndered in vast guantities by
Thollywossd s devigners, (nclading Juan Larripaga, she alse sexd i for the falve “Tlouthoand™ celling reabmeds in
mmwmhhﬂmﬂlﬁ!lw.

several Iy d bl utherwise et sections of the 1938 Fedend Bulding’s

Wﬂuﬂifmmwnmvﬂwhwuﬁmﬁhhwmﬁyfmh
mlllu'ndln-ﬂmﬂ:l..ﬂltnmmubfﬂulhuhqlml-lm"uhﬁwumwnm

These les enable us to beiter undenstand the design critens thes infermed Larmnags’s
m&mnmwwumummmmu

Page 3 af & Vb Felrnars 208 © amwmitten of 100

San Diegie Autastioiive Viseosim
1935-1936 Flistorical Evimior Colods Research Resabin

The vauhed trass roof system over ihe Califorma Suie Boilding's man exhibition space w2 back from
lhbulthl.lmlwmnu Thmflmﬁ-dmmnlwmhmb-ha&m

and | umits, providing indirect natursl dayiight and passnve ar ciculation for the
builng"s imerior These Eestures were sereencd from groand level view by the buildisg's upper roof paraper, isell
set hack sbout two feee from the twa-siory lower wall. This setheck comsinod plaster boves fir flowering vinel, &
soeni in pholos inken dunag the expositon. This setback and the wp of the mof parupet bhelingd i were both
embeilashimd with lummsted Canec cormice relscs

‘Wartime and Later Alteratiom

Aler the expimation closed, ihe vocant California Stoe Buildemg was meed for siorsge end ciher pusposes on
an nd hoc basts until 1942, when most of Halboa Perk and its buddings were bcasnd fnom the City of San Diego by
trLSwwiltmﬁdm»wuummwm‘dwwhww
wartime blachoi the ik MMMMMWM
mwmmummmmnﬂnaﬁu for the W
Anmes, unti] 1947, when Hafhoa Park was fisally reramed to the City.

The dates of later modificstions (s the bulkling were tet resdanched for this report, The leminated Canes
cormors end mial could have botn removed an early an 194K, whin euiensive repans of wartimg demage 1o the
Park buiidmps were funded by the LS. Navy s pan of their lesse agreemem obligations o the City.

Exploration and [Mecovery of Historical Paim Layers

1 ol the A Ve ‘s 1935 euenor color scheme required the temoval of leter non-
historical layers of pams m arder to expose and identify the onginal color chiices. This seexpeotedly umod ot to
e mare difficull than | hed previomly experienced when exsmining buildingsand other archisectunl foatunes on the
Ciemeral Mesa for the same purpose.

Al | wis wmang that the Aumometive Mussun: bushding had probably been sandblasiod dartig one o
more ephodes of repaims and remodeling alter Woeld War 11, previous paint explofations in the Park led me 1o
mcmhummm“mmﬂmwrmmwmarw
padin prcrvd i wven though | did eventually succesd in finding some small
mwhmmmmmlﬂsmhm

hmmlﬂwiuuhhgiaWWﬁpﬂmﬂemlmdﬂulh
Esuildfing ™ tetan impe wmﬂmamm.m
mmmmwbmmslm L Ls, af the origenal clersutary
I|Mﬂﬂmmhﬂmﬂhﬂu|uimmw-ﬂﬂmmmmlhﬂd
drmpuhnndhur i were sis repl All of the parapet walls en the rool wde sppeer 1o
have bheen p &t wd'on re-ul d Mo wesss of origined paint layen weee lound ineide the
WIHWMIEWIMII“I.

meymmmmwimmmwwmdrdmhhwd
of the later paire layers on these festures quickly revealod the 1942 layer of
Mhtﬂ!ﬂhﬁmﬂn&lﬁwmmww-ﬁu“hh-n#k
expocted, given that the onigins] pains werr only seven years old when the blsckoot tar was added

One ovigmal wood Jogver venillutor frame on ibe north clerestory wall was not replaced when the stamped
mummmnhnn1mm-ﬂdhwuu—f-u—ummw—dﬂmmmﬂd

the ke the e of mosy beljpe colon proposed ss the likely pramary exteriar wall oolor
This color & similar 1o the caa armamentation color on ke 1913 Comral Mews boildings.

Al wpp iy full of slghily difl paant lnyers remains o0 many portions of be extonor morh
clerestory witdow wall, afthough all areas samplisd were o i 8 very fragmentary stute. The most likely color
inlr.llfuhldnfmwhmllphuudmwﬁummhmﬂh
g ina was hard 1o & i This socite to b constdent with the degraded color surfaces oo the
Federal Bullding cornice sampled in the San Dingo Hiscry Center's collection. Light and dask colur vasiathon on ai
feamt one of those sampled suggest that the recessed postions of the reliefs were panted i o darker shade 0 sdd
visual dopth,

Letter to establish historic color for the San Diego Automotive Museum
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THE MAGARZINE OF

LIGHT
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the SAN

By Alston Rodgers

Eacn succeeding “World's Fair™ or *
ternational Exposition™ e 1o |
fovth some ur||-l.1||||ll||: vontribation 1o
the art and scieneo of lighting. The for
ward-thinking spirit of these celelrations
wlloreds an o

designer, the arch
to onleash fmagination and work to-
gether for the advanee of lghting tech-
nigue and ap . Certainly | the
beautiful California-Pacific Internat |
Exposition of 1935 hos streagthened the
precedent in this feld of eveative lighting
effor.

spveeialie

There were many who expected  this
exposition 1o carry forwand the lighting
schemes of Chicago's snecessiul “Contury
of Progress™ eelebration with new stroe
wural forms combining lighting aml color
as an Integral part of moderm architee-

Pagn Faue

Light
and Color al
DIEGO
ITION

EXPOS

tural -!-n-'qgn, While there were several
exeellent examples of advaneed siructural
li n at the San Diege expo.
withe 1 eomtriliation te light
ing was artistic applivation  of color
lighting to sottings of great matiral and
architectural boouty.

iting to be

5 Iks sign

The kluck wud white illustrations ac
COMpanying this article sonvey the idea
that the buoildings and  grounds wem
delicately  flondlighted.  Buat  colorless
photography must leave to the imagine.
tion the impressions of o canyon full of
palme and fernd turned by Hghting into
" ||i|'l|lll' of rare tints And  Damiooos
shadows; o of a formal garden from the
ria of old Spain with ia brilliant
fHawers and sparkling fountaing or of the
patio of 0 Spanish Rendissance palace
with the delicate lronds of tropical planis
anil  ferns seen in lacelike  silhonelte
.||[ﬂil|'ul winrm amber -1i;1||l:'l| wialls, There

The MAGAZINE ol LIGHT



ot a teace of the common viricty of
d lighting as seen in the past, where
areas were flooded indisoriminately
elementary reds, greens, and hlues.
seené wae carefully studied from
vintage point, and an  anistic
g pleture was built up with the
g varefully controlled to ereate
s of imtecest mmd furnish  harme-
buckgrounds and settings, The care-
ful selection and combination of pastel
tints with & few brilliant primary high-
ts surcessfully avoided any suggestion
“riot of color.,” By night cach huild-
enurtyard, patio, gerden, and leafy
becine a separate lominous comes
pesition in color and shade.

Inspiration from the Setting
semi-tropical verdure of Southern
mia in Halboa Park aforded an
bﬁckgmund' for the nxpnliﬂw.
park wik the scene of the San Dicgo
waition of 1915, and it was during the
removation of the twenty-vear-ald
of permanent buildings from this
that the idea of the prescnt exposi-
as conceived. This group of stately
h and  Spanish-Coloninl  palaces
ng the Plaza del Pacifivo is the
of the exposition. In planni
huildings and landscaping, it was de-
that all structures and embellich-
Cments must be suited both historically
Cand climatically to the Southwest. Con-
Inpml.}, many buildings of historic and
prehistoric  architectnre, including the
:mh.. Astee ol Hl"ll‘l. were Tound
eliwely associnted with buildings of ex-
tremely modern design, but all have heen
cheverly adapted to the elimate amd trdi-
tions of Southern California.

wits, of conrse, apparent from the
ot that to make these elements of na-
and mun-made beanty present an
vuttanding spectacle by night, it would
e pecessary to decide upon some light-
ing sheme appropriate to the charm of
e setting and consistent with the spirit
of the exposition, Much cvedit goes to
the Oito K. Olesen Hnminating Com-
pany. Led., of Hollywood, California, for
the eonception which eventuated.

far TANTARY

How Mr. Olesen’s lighting  scheme
was originated and carried onl &= an in-
teresting story. It all began with o Max-
field Parrish puinting on an Edison Mazos
lamip calendar in Mr. Olesen's offier. In
common with most of the rest of us, he
haid always admired and marveled st the
deficate colorings of flowers and foliage.
the brilliant highlights, rich blue hack-
grounds and lominous shadows of the
Parrish paintings. Il only those eolors
could be reproduced with light on actual
folisge and buildings! But why net? OF
course it would requine a great deal of
experimenting with the effeet of various
hues of light on different types of sur-
faces, a great deal of work on the con-
trol, direction, and intensity of the light
sources, amnd much care in the conceal
ing of lizhting equipment—bat it could
be done. With this inspiration he zath-
ered together several more Maxfield Par-
rish ecalendars and approsched the ex-

ition anthorities with the iti

E::I the lighting theme of th:m
attempl to duplicate in light the artistic
effects achieved in these popular paint.
ings, This scheme appeared to be the
most altractive and ho was suthorized 1o
make a trial installation snd give a prac
tical demonstration of his proposal.

sistanis sueceeded in achieving the effeet
for which they were working and the
trinl insallation in the courtyard and
gardens of the old Horticultaral Build-

sunds who paused before this soene due-
ing the fair. ITts success is also at

by the fact that he got the job of plan-
ning sl executing all the decorative ex-

Fage Fiss

tariie ghting. A, focidentally, o laege
private gavden lighting job was also sold
i e Diowie ol thie experimennal naalls
Vi,

Then cnme the peal work, lor now the
inatallarions wivst be of & pecmanent ni-
ture. i some rospects the San Diegon
wenther conditions wore an ansct hocaise
they permitted the wso ontidoors af lens
spatlights, large open rofleoting v spot-
lights and other stago and studio lighting
erpuiproent sithout mach Tear of harm by
rain. However, the renl problom vame in
provuring  suitalls  color modin  that
wonld withstand the vigorous conditions
of Tog, snlt wiv, and intense, oolorfading
sundight, The Seuthers California elim-
ate iy bo wondeefol for jouchis and
vavationists, but it certainly plays havoe
with color sereons on Hghilng equipment.

Solving the Color Problem

The obvious solution seomod to he in
the use of colored glass plates, bt in
the first place, mony of the necessary
Masfield Parcish colors conbid oot e ob-
tainel in glass and even a smaller selec.
thon eould Le found dn the hoatsresisting
glaise nooossary Tor the high iniensity,
eoncentrating units to be cmployed. As
u stavtor, all availablo colors in Pyrex
glins were obtained and then  oxperie
ments were conductod 1o fod the nest
It color materiale of the other noees-
ey Dosien, Tt was fomid that Transolome,
a partientarly tough and colorfust gelai-
inons ealor sereen was quite servicealile,
and this wis wsed in many instanees.
However, someo vital colors were avails
ablo only in the conumon, flimey golatin
shioots which simply wonld not stamd o)
undor the advorse eonditions, Finally, o
hoppy solution 1o this diffionlty was dis-
aovered in o liquid known o “Wonders
shoon™ which had hoen developod by a
prafessor at the University of Califormia
in Berkeloy. This liguid was originally
intended for a numbor of protective uwes
ineluding rustproofing, sml the painting
ol ships' bottoms to proclade the growih
of barnagles. Tt was found that the eouts
ing also protected colored golatin from
the effects of weather and retarded the

Page Bin

fading wetion due o sunlight.  This
temateal gelatin was vol & sevvieeahile as
the othier sereens, Lot by corelully liscs-
g the equipment to shade the color
maoilin from the direot rave of the sun
during the dayiioe i was found to give
quite satielactory resulis,

Groeat vare was taken in Jovating amd
concealing the lighting unite 1o prevent
ghave ol 1o hide the mechanical ars
rangements neoessary for obtaining the
ellvot. For tho most purt. the illomins.
thot was alitabned by peajecting poswerfal
coneententod beams of light  great dis
tances from points completely oot of the
field of view, so ihat &t was usnally
difficult ool ar times practically impuos.
sible Tor the olwerver to wll whers the
lighting effocts wire coming from,  Ap-
proximatoly 13000 spotlights and (lood-
lights were wsed in the exterior ].iglu.lﬂl,
Most of the projectors  wore  apocial
lepen “Sun-Lights” — an 18inch open
iy spotlight with s parabalio miveor st
the  back aceommodating  10Mwatt 1o
2000kwart lomps amld fioted with o (eae
for holding the color medivm,  Other
coutrol equipments weed included GE
Handy Floodlights, G-E Exposition
Flowds, and wide angle projectors, and
lemn typet units vanging from tiny by
wprsiE Ay I.llr'n h-n.-unm R{L TR B
lights. Decorative garden houses, bied-
fiowises, il pergolas wiore sonstracted 1o
cover banks of these projectors, muking
thom  inoonspicnous. by day and  oons
cealing them by night. The large wall
arcne of most of the exposition buildings
were (lumineied by continuous lighting
teoughs  voncealed on the d Jevel
Behind low walls and shrube or placed
on long baleonles and ledges running
arotund the buildings about hall way )
the walls, Thess continmous troughs uiil:
jaed BOawary and 100-watt lamps on 12+
ineh centers. amd they were formed of
alumdnmm finished metal with a cover of
amber Celaglass  protected by leay
wine seroening acros the apen side, A
together, nearly a mile of this striplight
win omployed,

In the old Plaza del Pacifico, the mew
Avoh of the Future presented an inters

Fhe MAGAFINE »f LIGHT



wuting exomple of 1he I|I||I|l||“ill||l ol archi- this entiee Plaza, were constrmeted mainly
Ieeture to et the roapuiremenis of ol Tor the parpost of mirroring the Hghied
eont lighting. While the walls of the ol trees and buildings o aight. The hots 5T
buldings surcounding this Plasa were  toms of the pools were coversd  with
mweesslully  (idnated by icians  of weavel dyeild in vardegated colers 1o give

b
2 Wide angle marrored
4 flass reflector with
7 250 watl Tioadikght

Srate Bullding, alt

thowed & elewer oo

||;l‘:|1s[-|'i||¢I It wiis omsary 1o looate somie interes .I” these large arvas of water in y 7 Lamg and beal-resst-
Ibghsposweread projeciors In the somer of the daytime t ey ing colored glass

W Plisa to highelight the towors in solt An vutstanding feature of the night s Baminate thave high murals, & roundel accentuating
walor and to ok out the tops of the display wis the great Aurora Borcalis . I""' i WIS % eolors of murats
Woighe proes Lol ihin bniledings 1o fuenisl munted on top of the pavilion housing ' _.'.I",. I :.'.‘|' ',ml-'-IIr

1I|ﬂ||||i'|ll.

the desired Dackground and a
Comeguently, this great areh wis con-
strmetod partienlarly for the purpis

the huge omtdoor orgian: This appardio pawerlul souice
coreisted of a bhaok of soven S6inch 150.

of wmpere, high intensity  are wer el lghine

howsing, beneath the pergola at its top, masinnited on a 160ont revolving turntulide Conlinueus frough

e 37, 2000wt Olesen  “SoneLights” rotwted on ball bearings by o one hiorss. 0. 01 4ach Wi reflegtor mlhlE[l
| 7 g o e, 1 gl refacis \\] watt lamps on 8in

sl fonie 2000wt long-viango spotlights power motor, Large sorcens of Tranie: and wanipoed with S : % canters lighting

mecennnry Lo take oaee of Uik Bongadis lente were waed o calor . e poweoriul o he hue == i AL i ,-um“; s

e Nghting job. The neerow shafis of shafin of light which formed the oo e P

light from thess projectars pieked ol stanily changing Avrora acros the sky

el individonl 1afe of Toliage on every
ol v o aetfully  Ellapsinsned

The Water Palaes
preiviatels

and severil ot

LED Floods with cut off shieids

wsirenl exliloit baildings e

s '“;'[ lilts of """'1‘"""‘"'4‘I| ills carrprnrated eliver Fghting applications in " Ear
ton b blonded  janes of pale  groen, their design.  An artiele on the Ford el rodd 2700 K

. AR centarsand covy elvin color range,
minethy flosh 1||J'Jhm. rehi wimgienlin, =l “|I|||||||g arul 1the Standard Ol Tower to = 2 ' g

similar to historic light source

Dilian, yome wrnd Dighe steaw,  The wimdow. the Sun will apy In the sext ke,

ke wpenings at the ends of u.-t-_ areh Dusing it tariof ol the fakv Teoks . (probably incandescent)
poncealod Joudspoakers for amplifying July 33t to November 11th mnearly Charlie Daniels 2018
ke aral announeements,  Inoeach of R.000,000 apoctators visited the xpios-

the Taur great llu.ll.\'r| pote at the ..||1|--.. tiom. O Na
al the areh was hidden a 1000511 G.E
Expasition  Floodlight with an  wmb

Iyren cover plate for lighting the front

iher 1th, the originally

||I|IIl|I"1J I'il"llllp' ||ulr. the Rales  wire

closed and workman inimedintely biegan
g the faie for & "bigger sl

fpesof tho urch, The ends of the ..r.,",. bt reopuening on Janoary 15, 1984,
furee were ilamdoated Ty amber light-

Mrips comeoalod  bohind o border of Notar  The photegraphs were mads partion
diruhs wt the edge of the pools, laely for thiv wibele by John Sie olficial

plstographer,  Calil: Pacifie  Inieros

Phenen]l Eugoms bilam,

The Tong shallow pools, Glling almost




Wegs Faupies

il nging
the volume and harmonies of muai

ity -and Varied Indumiriey, ween through the Tounteim
dein and ancient siyles in srchit The
ve the enirence was dlumingted in o play o ed

1000-watt G-E E
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THE MUSIC

“It may be wondered why, in a book dealing exclusively with the
construction period of the Exposition, a chapter on Music should
be included. It is for the reason that Spanish, and in fact all
Mediterranean architecture, is ever associated in my mind with
music. Wherever | have traveled in Spain or Spanish America,
there has been music somewhere in the background, a voice, a
guitar, a wandering group of musicians or a band. Music is a prime
requisite in the life of all Latin people, it provides an atmosphere
which fosters the very development as well as appreciation of their
art and architecture.” Richard S. Requa

(131)



THE MUSIC

The true atmosphere of Spain, Mexico, and
South America was supplied by strolling musi-
cians and dancers from these countries.
Throughout the day and evening their violins,
guitars and castanets enlivened the scenes with
spirited and romantic tunes as they strolled
through the gardens, arcades and plazas.

In the patio of the great Ford Building,
daily concerts were given by a South American
group whose tuneful native music never failed
to thrill the daily throng of listeners.

One of the most interesting and unusual
musical features was the Firestone Singing
Fountains. They were a series of electric, color
fountains, located in the center of the south
section of the Palisades Plaza in an elongated
rectangular pool. On each side of the center of
the Plaza and facing the pool were the two
giant speakers appropriately housed in Kiosks
of modified Maya design harmonizing with the
nearby exhibit palaces. By an ingenious mech-
anism and electrical devices, the music from the
sound reproducing system automnatically varied
the water pressure and the color combinations
of the under-water flood lights that tinted the
fountain streams, according to the volume and
tone of the music, Music was furnished from
electrical recordings and, by remote control,
from the symphony concerts in the Ford Bowl.
This was also a last-minute installation, built
and finished complete with all its many parts
and intricate mechanism, within the last three
weeks before the opening day, including the
complete landscaping of the plaza area in which
it was located.

A very popular feature on the program of
daily events was the Retreat Ceremony, with

[139]

THE MUSIC

military band accom
evening at sundown at the north end of the main
plaza where the stars and stripes floated in the
breeze during the daylight hours in front of the
Palace of Fine Arts,

States Army, who were stationed on the
grounds during the period of the fair.,

The Globe Players added additional
interest and variety to the daily musical attrac-
tions with English folk music in the plaza and
country dances on the village green in front of
the theater.

Background -
regular musical programs, issued from the
sound reproducers of a public address system,

concealed in towers throughout the grounds.
This lwuemtrolhdfmmthemtrﬂ

tion, a symphony of form, color and sound.

[140]

It was held each _




Pan American Plaza

Estrada Land Planning

Phase One
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Pan American Plaza

Phase Two
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Creating the digital model from a photo DIMENSIONS MODELED SHOW BOLD RED Digital model changes in blue

e

i - -

.
' .

1935 exposition under construction

56 March 2018



A digital model of the Palisades buildings and Pan American Plaza was created
from historic photos, historic drawings and field measurements.
Future model developments will include historic colors.

Robert Thishs_ Architact

California Pacific International Exposition, 1935 Committas of 100

Fan American Plaza
Model : June 2018

&7



GATHERING COMMUNITY SUFFORT

Vicki Estrada, Landscape Architect 2018

Cowntown Gultural Partnership

58




Gathering community support meetings

Comic-Con Museum

Friends of Balboa Park

Balboa Park Conservancy

San Diego Air & Space Museum
San Diego Automotive Museum
San Diego Park & Recreation Department
Save Our Heritage Organization
Downtown Cultural Partnership
Council District 3 Office
Mayor's Office

State Representative Office
State Senator Office

Balboa Park Conservancy Mayor's Office

THE COMMTTEE OF OnE HUNDRED
|
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Palace of Electricity and Varied Industry
Municipal Gym

San Diego History Center

In 2018 the Committee of One Hundred began to study the ornament and detail on what is today the Municipal Gym.
First, the entrance floor could be restored and the relief above the entrance could be recreated in a bronze finish.

rri.
R )
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Electricity and Varied Industries Building
1935 - 1936

Rehabilitation of the 16-by-24-foot bronze colored mural
over entry and restoring the entry floor and Maya relief

panels.

“Arturo Eneim. an artist on Juan Larnnaga’s staff is making still another
gigantic panel which will be symbolic of electricity and the wheels of industry.
This panel will bz done in bronze. © San Diege Union, May 22, 1935

THE caumwﬁ?nc HUNDRED
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Electricity and Varied Industries Building
1935 - 1936

Clean existing entrance floor to Municipal Gym. o

=1
THE CosmartTEE of OmiE HUMDRED
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Create measured graphic.

Create digital flle and transfer into a digital madel

Transfer graphic to a digital file.

Develop entry floor graphics
for
Municipal Gym
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December 2018
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Municipal Gym

: Robert Thishe. Architect
December 2018 Committaa of 100
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Federal Building

Comic-Con Museum

The Federal Building was constructed in 9 weeks in 1335 with concrete walls and steel
roof trusses, by M.H. Golden Contractor. 30,000 square feet
Today, 68,000 square feet
and extensively reconstructed in 1991
and the exterior facade was restored.

The Committee of One Hundred would like 1o see the historic
Aztec warrior projected or painted on the glass above the entrance.

T i |
THi CORMMIT |I{ o G Huhmeen
|
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Comic-Con Museum
Federal Building 1935 -1936

The Committee of One Hundred hopes to restore
the Aztec artwork for the reverse painted glass above the
entry. Historic photo, right.

.. Maraccan Browm SW 5060

w5 | = AL L
. Caredren Coval SW 2178
L Zan Dego History Centar
7 g
Sooialabio W 8350 — ‘Western Roseree Beiga SW 2062 ‘__:—___E
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Photo illustration of restored painting

69

“The pseudo corbel arch of the Federal Building
was filled by a window with mullions on which had
been painted a mural of a standing Maya priest in
profile holding a ceremonial staff and receiving the
submission of a crouching Indian. The standing
priest was copied from the bas relief of a Maya
priest on the rear wall of an aitar in the Temple of
the Sun, Palengue (Totten, plate 25)."

Richard Amero, park historian

Victor Ochoa, Artist

THE Cosmn il .-.:‘1_u,| Hunpeen



FALACE OF ELECTRICITY AND VARIED INDUNTRIEN

daar FOND EXFORITION BUILDING AND FIRCSTONE BINGING FOUNTAIN

AMENICA'S CRPORITION, BAN IR0, CALIFGRNIA s e

AMENICAS LIPOSITION, SAN DILGO, CALIFONNIA

aan CALIFONNIA BTATE BUILBING EALIFORNIA STATE BUILDING

ARERICAS EXPOSITION, SN INESD, CRLIFGRNIA e AMERICA'S EXPOSITION, BAN DILGD, CALIFDNNIA
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Starlight Bow!

Ford Music Bowl 1935 1936

LU L TR ErE. T

Reimagine the Starlight Bowl

Save Starlight Is planning to reopen the facility for events, beginning with small stage performances and
the reopening of the concession and ticketing booth bullding. http://www.savestarlight.org/

“When, 1 was a child in the 1950s. my parents brought me here to the Starlight Bowl for a play, a concert or speech, rally or
some other event af this outdoor theater, where planes and then jets would roar above: The actors, musicians or speaker
would freeze in place until the plane had passed and then resume exactly where they left off..... amazing.”

Robert Thiele

THE CoMsIT ff} o
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“Bringing back Starlight's concessions with a new twist! - better and healthier food options.”
Save Starlight nttp:/www.savestarlight.org/
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Ford Bowl 1835 Ford Bowl

Today

https://youtu.be/Sy_ MHGE4joV0 Photos by Jordan Liles 2015

“Undoubtediy our most valuable new single contribution for the 1935 exposition from a cultural standpoint
is the music bowl, where here-after symphony concerts will be an important annual event.”
Richard Regua, Director of Architecture, 1935-1936 California International Exposition, San Diego

THI Cona Tl or i Hiongs
I 1
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San Diego Air & Space Museum
Ford Building 1935 - 1936

Restored in 1978

Ean Diego History Center

The Ford Motor Company hired industrial designer Walter Dorwin Teague to design the Ford Buiiding.

“The Ford Building in San Diego is the last of its kind. Mot only is the iconic Streamline Moderne building unigue to Balboa
Park, it is unigue to the world. As the last surviving world exposition exhibit hall build by the Ford Motor Company, the

building represents an era of great optimism- despite being built at a time when the country was in the throes of the Great
Depression...."

Wheels To Wings: San Diego's Ford Building, David Marshall, AlA, Herftage Architecture & Planning
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Reimagine the Palisades

The Committee of One Hundred and WET are exploring the design of a
water feature in the footprint of the Firestone Singing Fountain.

We live in a coastal desert. How can WET create a water feature that

reflects our r&spam for water, celebrates our sunshine and Imaglnes our
potential?
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Mike Kelly exploring the arc of axisymmetric laminar water
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In February 2018, Committee of One Hundred board members
visited WET in Sun Valley, California to explore their experience,
expertise and the unique features that WET creates for each of its
fountain designs, such as The Fountains of Bellagio in Las Vegas
and The Dubai Fountain in the UAE and, as we discovered, all over
the world.

WET's founder, Mark Fuller
in 1976 discovered the
means to generate arcs of
axisymmetric laminar water
and has turned his talents
to creating water features
that sing, dance, breath fire
and inspire.




EXPERIENCE WATER
EXPERIENCE WET

In an increasingly digital world we more than ever crave
the authenticity of real human connection. WET
unleashes the magic of water and nature’s other
elements to create shared experiences of movement,
light, and emotion that reconnect us with our world, with
our senses, and with each other.

WET works with developers, architects, leaders and
visionaries fo create and re-imagine environments for
human experiences. WET's expansive features are
context driven, responsive to their environments and the
needs and desires of their clients, patrons and visitors.
Its creative force of talent ranges from artists to
physicists, from architects to choreographers.

They imagine each project as if it were WET's first,
shaping it to its specific environment and community.
WET's involvement in and commitment to each project
begins at the moment of conceptualization and remains
through life-long maintenance. When you are seeking a
people magnet, attraction that will pull people inta your
project and pull your project into the spotlight, then seek
WET.

10847 SHERMAN WAY SUM VALLEY, CALIFORNIA 81352 T 818.769.6200 WWW . WETDESIGN. COM L'q'.j E“r
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1986 Waterscape for Allied Bank, Dallas
1987 Los Angeles Music Center Fountain
1988 Restoration of Prometheus Fountain Rockefeller Center

1988 Restoration of Philip Johnson's Garden Fountain, New York
Museum of Modern Art

1988 Seta Ohashi Exhibition, Sakaide City, Japan
1991 Gas Company Tower Interior Waterscape, Los Angeles
1998 The Fountains at Bellagio
2002 Olympic Cauldron in Salt Lake City

2004 Water Expression Fountain, Brooklyn Museum

2008 The Fanfare at San Pedro Gateway

2009 The Dubai Fountain at The Bur]

2011 The Oprah




FAMNFARE AT SAN PEDRO GATEWAY

PORT OF LOS ANGELES, CALIFORNIA
COMPLETED JULY 2008

At the doorstep of the Port of Los Angeles. the harbor-enliverung
Fanfare employs 58 choreographed water jets 1o build a dramatic
entryway for visitors, whether they armve by ship. by foot, or by
Harbor Boulevard trolley. An arc of Canary Island palm trees punciuates
the length of the watar, while wooden benches provide both a place to
rest and an intimate view of the hguid stage

Visitors ane pulled mito the core of the feature via a sunken pathway
where they are enveloped on all sides by jets that move to an eclectic
mix of classical, popular, and mowe soundirack music. O Sole Mio by
Luciano Pavaroth, Mamjana by John Duda Tamburitzas, and Lara’s Theme
from the mowvie Doctor Thivago, are amaong the pieces Fanfave performs.

A short walk or rolley nde away is the Sacond Strest feature at

Harbor Boulevard which s, by contrast interactive—one might even say
immaersne Thers i3 no boundary betweasn people and water and visitors
may get as wet as they like in jets that leap playfully from the pavement

WET worked with landscape architects EDAVW 1o fashion this new
setting for greater Los Angeles, & setting that invites exploration of the
boundary batween land and s2a_ batween recraation and commerce
and between the community and its relationship with rts emaronment

WET



SAKURA

OKADA MANILA, PHILIPPINES
COMPLETED JANUARY 2018

Pror

g, the Fountain at Okada Manila, is an escant cenlarpece that

transforms the casino resort into a global icon. Whan wvisitors armve,
they find the cesing circles an expansive lake with a flovwer resting

Music

w the waler's y play and the Tlower unfolds

in a dazziing display of water and colored light

Faathery water expressions open above the lake, twisting and twirling
ke ballerinas. Bloaming water snaps to the rhythm, seeming to appaar
W

and vanish. The enargetic water show and vibrant dispiays of color

nivals the crowd's enthuslasm. As the songs quicken, jets of w

cutwards across the lake in gracaful, sweaeping ar

petals that blossom mid-air. Just when it seems the water will overteke

ds tha canter of

gar back ¢

tha aud:

an

the |

the lake whe

torrents of water erupt, flooding the night sky ina

wash of magenia light. The echoes of sach water burst mix with tha

cregcandos of the music, a physical sensation falt withun tha body of

every audience memibser

The explosive finale of every parformance at Okada Manila

of natural elements

aaves an audience enrapiurad by tha th

WET



UNIVERSAL CITYWALK

UNIVERSAL CITY. CALIFORMIA
ENHAMNCED AND RENOVATED 2018

I 1993 WET collabaratad with The Jerde Partnership International Inc
to develop the Universal CityWalk water feature in Universal City. In 2018

WET renovated and enhancad two of the three features

Chrome forms a blanket of shirmmering water plumes that unfold in
mid air, pulsing in intncately chorgographed patterns and chases
Composed in 8 radial gnd expanding toward the outer reaches of City
Walk's Fountain Court, the water field further reveals programmable
fog and intense color changing light

Interactive watet plumes craate varying patterns that evolve, and can
change abruptly, Pathways and walls emerge and disappear agan. Jets
pop through a layer of mist. Constant elements of surprise teass and
delight the children. They run from the water, dash through the jets and

try 1o anticipate where the next plume of water will erupt

Al mght Chrome transforms into a chromatic spactacle. The water
bursts with concentrated colors as it performs, evoking different moods

and characters through its rhythmie choreagraphy,

In & raised pool creating & boundary between City Walk's Fountain
Court and the restaurant beyond, delicate bubblers, It at the source,
cast & flickering light like that of a candle. Arrayed like stars across the
night sky the bubblers emit the subtle sound of rippling water. A thin
sheat of delicate water overflows the basin adge on the rastaurant side,

becoming an ever-flwing element enjoved by patrons

WET



WYMNMN LAS VEGAS ESPLANADE

LAS VEGAS, NEVADA
COMPLETED FEBRUARY 20186

Armong the dazzing sights of the Las Vegas atrip, a colurmn of light

reaches high into the night sky, shimmering with the kinetic energy of

water, Tha light emanates from Wynn Las Vegas Esplanade; a natural

germ nestled armong the casinos

A waaterfall flows down through tall trees, filing a basin surrounded
with roses. Within the basin, a circle of hghts sparkles below the
water's surface with an iridescent brilliance. An sudience grows on

the bridge overleoking the ights as the sounds of a concert begin

Broadway classics, pop songs and musicals fill the air. Suddenly

streams of erystalling water nsa high above the crowds, The jets
unturl, spin, and sway with a fluid grace that captures the melodies

of the musio. The water craates a dynamic, liquid thaater, inviting you
te indulge in the resort’s glamorous ifestyle. You may find yoursell
dancing along, twirling down the esplanade or transfixed by the water

changing shape with each new song. \Wynn Las Vegas Esplanade

provades a truly unforgettable expenence that 1s designed to delight all

WET
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The Fanfare at San Pedro Gateway
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In closing, we have been waiting 82 years for the return of the
Pan American Plaza to the people.

We have argued about parking cars close so that we don't have to walk far.
We have argued about paid parking and no parking.
We have created a parking lot that only the first 280 cars can use
and then it is no good for anything else.
Imagine the cars gone
Imagine the thrill of children
Imagine the wonder of visitors

From the above and the plaza h

Imagine water, light, sound, fire, fog, dance, song, theater

P - i =l "'-.,I,I . F - : .':"'
Imagine what has not yet been imagined.
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Robert Thiele is an architect and photo journalist, driven by
curiosity and passion for learning about life, beauty
and the history of people, places and events that cross his path.

This is one in a series of publications that crossed that path.
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